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INTRODUCTION

IN WHAT WAYS HAS AMERICAN POPULAR CULTURE
INFLUENCED YOUR EVERYDAY LIVES?



CULTURAL IMPERIALISM

“the sum of the processes by which society is
brought into the modern world system when
its dominating stratum is attracted, pressured,
forced, and sometimes bribed into shaping its
social institutions to correspond to, or even
promote, the values and structures of the
dominating center of the system” (Schiller,
1976)




CULTURAL IMPERIALISM
FROM McDONALDISATION TO STARBUCKSIFICATION
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source: http://wemediacritics.blogspot.com/20 | 0/04/from-west-to-east-and-east-to-west.html




CULTURAL IMPERIALISM
THE WESTERN CULTURAL IMPERIALISM
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GLOBAL MEDIA FLOWS

MEDIA IMPERIALISM
“global media as missionaries of global capitalism”
(Herman and McChesney, 1991)




GLOBAL MEDIA FLOWS

DEPENDENCY AND CORE-PERIPHERY
hegemony of media production processes and of media aesthetics
(cf.Wallerstein, 1974)
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GLOBAL MEDIA FLOWS

THE VOICE OF THE EMPIRE
The BBC as a means of linking together the British Empire and the British
diaspora (cf. Hill,2010)




GLOBAL MEDIA FLOWS

DEVELOPMENT COMMUNICATION MODELS
Western-rooted ways of harnessing the media for development
(Sparks, 2008)




THE CASE OF HOLLYWOOD

“Hollywood has a long history of working
with Washington—hence the expression
‘Washwood’; it has a long history of working
with Silicon Valley high-technology projects
brokered by the military industries—hence
the expression ‘Siliwood’; and it has a long
history of responding to technological
change by adding new developments to its
oligopoly.” (Miller, 2007)
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THE CASE OF HOLLYWOOD

(,vr_(P_"w |
Percentage Market Share for US Films on the European Unioa Marker (1996-2001)
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THE CASE OF HOLLYWOOD

U.S. Films Weekly Market Share in China
2012

Source: Pacific Bridge Pictures analysis




THE CASE OF HOLLYWOOD

Movie Tie Destributon Groas Hrease
The Avergers (2012) Deney $14,382,992
The Amazing Sader Mar Sor $8,222.817
The Mistress (2012) tar Cn $6,362,114
This Guy's in Love with U Mare Star On $5,824,536
The Dark Knight Rises Wi $5,309,012
The Bowrne Legacy $4,849,759
UsOMcialy Yours Sr On $3,704,457
Wrath of the Thans $3,394,375
Taken 2 & $3,385,094
The Munger Games $3,205,973
Kimerry Dora and the Temgle of Kiyeme Star On $3,204,780
MDD o $3,161,008
Resoert 8. Retribntion SO0 $2,991,945
Srow 'WhBe ard o Hurtsman 1P $2.892.696
Bomeye UIP $2,851,193

Source: http://boxofficemojo.com/intl/philippines/yearly




CASE OF HOLLYWOOD

Dastritator Gross Beteave

Trarsformess 3 ulp 85, 770818
The Urdabogatie Prayteyt Benjarmn Sar On. $7,654.855
{orry Pomer and the Deathly Mallows {Part Two) we $4,955,628
No Other Woman Sar On.  $6522.701
The Twikght Saga: Breaking Dawn Part | Poncer  $5,719,162
Kung Fu Panda 2 up $4,597.619
$4.027 405

Mission: [mpossbie - Ghost Protoood 43,970,365
X-Meor: Fiest Class c $3.600 496
Peanes of the Caritbearn: On Stranger Tides (3D) X $3,584,297
Captain America: The First Avenger i $3.577.307
Green Lantern $3,086,785
rroe 1 $2,909,053
$21,785578

$2.719970

Source: http://boxofficemojo.com/intl/philippines/yearly




THE CASE OF HOLLYWOOD

Dy Gross Redease

woser  $6,317,882
rom Man 2 ure $6,252,102
Clash of the Trans (2010) A $4,736,074
Marry Potter and the Deathly Halows (Part Ore) s $4,688,620
Toy Story 3 Dere $3,435,588
The Karete Kid $3,369,473
Prince of Persia: The of Tire Dtwne $3,357,913
Prek Forever After U $3,310,904
My Amnesia Girl Sar O $3,288,230
Miss You Like Crazy St O $3,183,529
Akce in Wonderiand (2010) Oisn $3,099,108
Sak g $2,890,845
The Lot Arbender g $2,648,559
Petrang Kabaryo " $2,647,739
The Chronicios of Narmia: The Voyege of e Down Treeder I« $2,603,691

Source: http://boxofficemojo.com/intl/philippines/yearly




THE CASE OF HOLLYWOOD

THE PROBLEM OF ANTI-AMERICANISM (Miller, 2005)

-opposition to US cultural domination and the spread of values associated with
secular transcendence through money and sex

-rivalry with the US over specific economic and cultural markets

-bemused and contingent anti-Americanism that is specific to the Bush regime’s
means of pursuing foreign-policy aims

-populist anti-Americanism, expressed in violence, demonstrations, and elections



THE CASE OF HOLLYWOOD

THE PROBLEM OF ANTI-AMERICANISM (Mlller, 2005)
-leadership anti-Americanism, expressed in public denunciations, or privately, under
Chatham House rules separate feelings for US governments and corporations, as
opposed to the US populace, although this is changing as the US public becomes
identified as a militaristic theocracy—the Middle East increasingly sees distinctions
erased between attitudes towards the US Government and towards its citizens

-rejection of the US based on experience of it as an occupying power

-disappointment at the distance between the promises of US capitalism and its
realities

-identification of the US with unpopular IME,World Bank,and WTO policies

-reaction to US opposition to international law and its infrastructure



THE CASE OF HOLLYWOOD




CONCLUSION

THE IMPORTANCE OF ACKNOWLEDGING
GLOBAL MEDIA CONTRA-FLOWS
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The rise of the f




